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‘Name, no, nothing is nameable, tell, no, nothing can be told, what then, I don’t know, I shouldn’t
have begun.’
At the core of Graff’s work is documentation within scientific research and its possibility of failure.
Graff is interested in a scientific research made subjective, personal and questionable. Taking her
cue from Samuel Beckett’s Texts for Nothing (1-13) (1950-52), Graff’s work while documenting
matter reveals a form of standstill. Or at least – knowing that a complete compilation of pictorial
information is not possible – a slowing down of coming into knowing, a recognition of a failure to
do so.
Examining, scrutinizing a material, it presents a situation of possibilities: of adding or subtracting
meaning, of information excessively unfolding or folding in. Studying the material, Graff finds
herself immersed in its surface. Documenting, she scrutinizes a surface that is never a complete and
even crust, but instead holds several irreconcilable, contradictory narratives. As in natural science,
close observation of the interweaving between existences offers a fractured and re-structured reality.
The description of a 1:1 reality is limited to an understanding that there are multiple layers to any
surface, both its clear surface and its deep countervailing subtext. At the centre of everything is a
question of the relationship between what is visible and what is real.
The detailed realism of Graff’s previous drawings have been extended or even replaced. Comprising
of different media, the works shown fluctuate somewhere in between detail/intensity and empty
space, sealing an uncertain status somewhere in between representation and abstraction. The works
offer a subjective synthesis of information where the inconsistent and incomplete prevails. The
artworks are built on instability and potential change: uncertain of their origin, their solitary
existence and their chosen media.
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